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I. Onuc oCcBIiTHHOT0 KOMIIOHEHTA

Tabnuysa 1 (Oenna ghopma)

HaiimenyBanHst I'any3b 3HaHb, CHIENIAJILHICTD, XapakTepuCcTHKA OCBITHHOIO
MOKA3HUKIB OCBITHSI IPOrpaMa, OCBiTHiil piBeHb KOMIIOHEHTAa
A Ocsira BuoipkoBmuii

[enna (popma HaBYAHHSA

Kinbkictb
roaun/kpeautis 120 rox. /
4 kpeautu

IH/3: nemae

A4 Cepenns ocBita

A4.02 Cepennst ocita (MoBa Ta
3apyo0i:kHa JiTepaTypa)
A4.021 Aurailicbka MoBa Ta
3apyoOixkHa JiTepaTypa

Cepenns ocaira.
AHrJilicbka MOBa Ta 3apy0ikHa
JiTeparypa.

Marictp

Pik naBuannsa: 1-ii

Cemecrtp: 1-ii

Jlexuii: 10 rop.

IpaxkTuyHi (ceminapcebki): 14 rog.
Koncyabranii: 8 ros.

Camocriiina po6ora: 88 roz.

@®opMa KOHTPOJIIO: 3aITiK

MosBa HaBUaHHA

aueniticoKa

Tabnuys la (3a0una ¢hopma)

HaiimenyBanus I'any3b 3HaHb, cHENiAIBHICTD, XapakTepucTHKA OCBITHHOI'O
NMOKA3HMUKIB OCBITHSI MporpamMa, OCBiTHiil piBeHb KOMIIOHEHTA
A OcsiTa BubipkoBmuii

3aouna popma HABYAHHSA

KinbkicTb
roauH/kpemutis 120 rox. /
4 xpenutu

ITH/3: nemae

A4 Cepenns ocBiTa

A4.02 Cepenns ocsita (MoBa Ta
3apyoOizkHa JiiTepaTypa)
A4.021 Anruailicbka M0oBa Ta
3apyo0ixkHa JiiTtepaTrypa

Cepenns ocsira.
AnrJjiiicbka MoBa Ta 3apy0ixkHa
Jireparypa.

Marictp

Pix naBuanusa: 1-i

Cemecrtp: 1-ii

Jlekunii: 4 rox.

IIpakTH4HIi (ceMiHapcbKi): 6 rog.

CawmocrTiiina podota: 96 ros.

Koncyabraunii: 14 ros.

®opMa KOHTPOJIIO: 3aTIK

MosBa HaBUaHHA

aueniticoKa

II. Indopmanisa npo HAYKOBO-MEXATOTIYHOI0 NPALIBHUKA

[Tpi3Buie, iM’s Ta MO 6ATHKOBI

Kannnosceka Ipuaa Mukosaisaa

HayxkoBuii cTymiHb

KaHauAaT (QI0JOTIYHUX HAYK

Buene 3Banusa

JIOLEHT Kadeapu MpaKkTHUKHU aHTIIHCHKOI MOBH

ITocana

JIOLEHT

KonraktHa iHpopMmaris

M0G. Te. +380(67)9002626

kalynovska@vnu.edu.ua

JH1 3aH9TH

http://194.44.187.20/cgi-bin/timetable.cqi

Koncynpranii B ycHii ¢opmi (B A€Hb IPOBEIEHHS 3aHATh Ta
Tene@oHOM) 1 MUCBEMOBIHN (opMi (ETEKTPOHHOIO MOUITOIO).
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II1. Onuc OCBITHBOT0O KOMIIOHEHTA

1. Anomayia. OcBiTHIi KOMIIOHEHT «AHTJIOMOBHa JiTeparypa Kanamm»
npu3HaueHa ans 3700yBadiB ocBiTH | Kypcy aenHoi ¢opmu Ta | Kypcy 3a04yHOi
dbopmu HaBYaHHS (PaKyIbTETY 1HO3eMHOI (iosorii. BoHa BXoauTh 10 BHOIpKOBHX
ocBiTHIX KommoHeHTIB (nami BOK) mpodeciitHoi Ta mpakTHYHOI MiATOTOBKU
ctynentiB-marictpis. [Ipeamerom BOK € 0coOIMBOCTI aHIIIOMOBHOI JIiTepaTypu
Kananu, 3HaHHS SKUX YMOXJIMBIIOE PO3BUTOK MOBHHMX, MOBJICHHEBHX,
COITIOKYJIbTYPHUX KOMIIETEHINM 3700yBaviB OCBITH 1 CHPUATHME IIJIICHOCTI
Ir'YMaHITapHUX 3HaHb MalOYTHIX (axiBIIB Ta BUPIMICHHIO iXHIX MHpodeciiHuX
3aB/IaHb.

Ilpepexeizumu. Buxnananas BOK 31iiCHIOETBCS aHTIIMCBKOI0 MOBOIO 1
0azyerbcst Ha OK «Amnrmiicekka MoBa». [lo moctpeksizuTiB Hajexath OK
«Ilepenmumiomua menmaroriyHa npaktukay (mms  OIIl  Cepemns  ocBita.
Amnrmilicbka MoBa Ta 3apyOikna dmiteparypa) Ta OK «HoBiTHi TenaeHii
aiteparypo3naBctBay (s OITIT Moga i miteparypa (anriiiiceka). [Tepekian).

2. Mema i 3a60annsa. Metorw BOK «AnriomoBHa mitepatrypa Kanagm» €
BUBYECHHS OCHOBHHMX TEHJEHUIA pO3BUTKY Ta OCOOJHMBOCTEW AHIJIOMOBHOI
mitepatypu Kanamu, mo copustuMe NOrauOJEHHIO 3HAHb 3/100yBayiB OCBITH B
raimysi JgiTepaTrypo3HaBcTBa. E(QeKTHBHOMY BHKJIa/JIaHHIO OCBITHBOTO KOMITIOHEHTA
CIIyTy€ KOMILJIEKC MeTOMAIB, 30KpeMa CJIOBECHI (PO3MOBIJb, MOSICHEHHS, JEKIis,
Oecima, 1HCTPYKTax, poOOTa 3 KHUTOI, HaBUajdbHA JUCKYCis, JAUCIYT); HAOYHI
(cmoctepekeHHs, JIEMOHCTPYBAaHHS, UIIOCTPYBaHHs); NPAKTUYHI (MIpaKTU4YHA
pobora).

3agnanns OK: okpecnutu popmyBaHHs JiTepaTypHoi Tpaauii B Kanai;
PO3IJIIHYTH TEHJEHLIl PO3BUTKY KaHAJIChKOI JIITEpaTypH; CUCTEMATHU3YyBaTh 1
3aKpINUTH TEOPETUYHI 3HAHHA 3 KypcCy, 30KpeMa Meploau3amliio 1 Kiacu@iKalio
aHrJIoMOBHOI JiTepatypu Kanaau; chopmyBaTi HaBUYKM aHali3y Ta IHTEpOpeTarii
KJIACUYHUX 1 CyYaCHHMX AaHIJIOMOBHUX XyJOXHIX TBOpiB Kananu; anamizyBatu
O0COOJIMBOCTI 1HAMBIIYAJTbHOTO CTHJIKO KaHAJCHKMX MUCHMEHHUKIB Ta >KaHPOBY,
TeMaTU4yHy creuudiky TBOpiB; (opmyBaTH y 3400yBadiB OCBITH 3JaTHICTb
rIMOOKO CHpUHMATH  XYAOXKHIO JITEpaTypy, BIAYYBATH aBTOPCHKUN CTHIIb,
po3BUBATH 00pa3HE 1 KPUTUYHE MHUCJICHHS, ECTETUYHI CMaKH, BUXOBYBaTH 1HTEpPEC
710 XyZIO’)KHBOTO CJIOBA.

Y pesynbrari BuBuYeHHs 1boro BOK 3700yBadi OCBITH 3HATHMYTb:
TEHJICHIIIi, eTaru PO3BUTKY Ta Iepioau3allli aHrJIOMOBHOI Jitepatypu Kanamu, ii
XKaHpPH, 10 cHOopMyBaIMCh y PI3HI ICTOPUYHI TMEPIOAH, iXHI OCOOJIMBOCTI,
cnenugiky cBiTOOAYeHHS 1 CBITOPO3YyMIHHS KaHAJACHKUX MHUCHMEHHUKIB,
B3a€MO3B’A3KM aHIJIOMOBHOI JiiTeparypu KaHanu 3 €BponenchbKOI Ta CBITOBOIO
JITEPATypor0 1 KyJbTYpOI; BMITHMYTh: JaBaTH XapaKTEPUCTUKY TBOPYOCTI
NMCbMEHHHMKIB Ta AaBTOPCHKMX CTWIIB, aHaJi3yBaTH >KAHPU AHTJIOMOBHOI
miteparypu Kananu, 3aiiicHIOBaTH 1HTEpHpETaLll0 Ta aHANI3 XYJOXKHIX TBOpIB
KaHaJICbKUX MMCbMEHHUKIB.

3. Soft Skills
Komynikauia: BMminHs 4iTKO Ta €()EKTHBHO BHCIOBIIOBATU CBOI JIyMKH YCHO Ta
MUCHMOBO, CIIyXaTH 1HIINX, BECTU MIEPETOBOPH Ta Oy TyBaTH BiTHOCHHH.



KputuuyHe MmuciaeHHs: 3AaTHICTh aHami3yBaTH 1H(OpMaIliio, OIIHIOBATH
apryMeHTH, pO3B’s3yBaTu MpoOJIeMHU Ta MPUIMATH OOTPYHTOBAH1 PillIEHHS.
KpeaTuBHicTh: BMiHHS reHepyBaTH HOBI 1/1€1, 3HAXOAUTH HECTAHAAPTHI PIIICHHS
Ta afanTyBaTHCS 10 3MiH.

JlinepcTBo: 31aTHICTE MOTHBYBAaTH, HaauXaTH Ta BECTH 3a COOOI KOMaHIY,
MpUHAMATH BIJIOBIIAJIbHI PIIICHHS Ta AOCITAaTH CHUIBHUX ITiJICH.

PoGora B komaHai: BMiHHS criiBnpaifoBaT 3 IHIIUMH, €()EKTUBHO PO3NOIUIATH
000B’S13KH, BUPIITYBAaTH KOH(IIKTH Ta IOCATATH CITUIBHOTO PE3yJIbTaTy.
Emouiiinnii iHTesekT: 31aTHICT, PO3YMITH Ta YNPABISATA CBOIMU €MOI[ISIMUA Ta
EMOIIISIMU 1HIITUX, Oy TyBaTH MO3UTUBHI BITHOCHHU Ta BUPIITYBaTH KOH(IIIKTH.
YnpaBainasa 4yacom: BMiHHS TUlaHyBaTH Ta OpraHi3oByBaTH CBiM dac,
PO3CTaBIISATH MPIOPUTETHU Ta AOTPUMYBATHUCS J€ITIANHIB.

AanNTUBHICTH: 3MaTHICTh MIBUIKO MPUCTOCOBYBATHUCS 0 HOBUX YMOB, CHTYAaIlil
Ta BUMOT.

Bupimenns mnpoOuaem: BMiHHS 1AeHTHU(IKYBaTH NOpoOJEMH, aHali3yBaTH ix
MIPUYUHH, 3HAXOJUTH Ta BIPOBAKYBATH PIIICHHS.

BneBHeHnicTh y co0i: Bipa y BinacHl cuiaum Ta MOXIIMBOCTI, 3JaTHICTh JI0

caMOITpe3eHTallli Ta BiJICTOIOBAHHS CBO€1 TOUKHU 30Dy .

4. Cmpykmypa 0c6imHb020 KOMNOHeHMa

Tabauys 2 (/lenna gpopma)

Ha3Bu 3MicToBUX MOYJTiB i Cam Popma
Y Ycworo | Jlek. | Ipakr. | Ina. " | KoHc. | xoHTpOMIO/
TeM poo. Bam
3microBuii Moy 1. A History of Anglophone Canadian Literature

Tema 1. Introduction. Canadian

Literary Tradition > 2 B B 2 1 AC/1

Tema 2. Early Anglophone

Canadian Literature Overview > 2 B B 2 ! IC/1

Tema 3. Modern English

Canadian Literature Outline 5 2 — — 2 1 JC/1

(1900-1960)

Tema 4. Contemporary

Canadian Literature 7 4 — — 2 1 AC/2

Overview (1960 and beyond)

Pa3om 3a moxyJsiem 1 22 10 — — 8 4 5

3micToBuii Mmoxyab 2. Anglophone Canadian Literature Survey

Tema 5. Early Writings Study 23 — 2 — 20 1 JOC+P/5

Tema 6. Modernism Survey 25 — 4 — 20 1 JC+P/5

Tema 7. Contemporary

Writings Analysis 25 - 4 — 20 1 JC+P/5

Tema 8. Project. Outstanding

Canadian Writer 25 B 4 B 20 1 IPC/20

Pa3zom 3a moxyJiem 2 98 — 14 - 80 4 35

Buau nigcymkoBuX po0iT baa

ITincymKoBui TecT T /60




Ycenoro

120

10

14

88

8

100

*®opma koHTpoito: JIC — muckycis, T — tectn, PK — po3p’sa3yBanns keiiciB, PMI™ — po6orta B Manux rpymax, MKP /
KP — monymnbpHa KOHTpONIBHAa poOOTa/ KOHTpONIbHA poboTa, P — pedepar, a Takox aHamiTHYHA 3aMMCKa, aHATITHYHE

ece, aHaJIi3 TBOPY TOIIIO.

Tabauysa 2a (3aouna gpopma)

Ha3Bu 3MicTOBUX MOIYJTIB i Cam. Dopma
Yeboro | Jlek. | Ipakr. | Ina. Kone. | xoHTpoJI0 /
TeM poo.
bamm
3microBmii moayan 1. A History of Anglophone Canadian Literature
Tema 1. Introduction. Canadian
Literary  Tradition.  Early
Anglophone Canadian 14 2 B B 10 2 AC
Literature Overview
Tema 2. Modern English
Canadian Literature Outline
(1900-1960).  Contemporary 14 2 — — 10 2 JC
Canadian Literature
Overview (1960 and beyond)
Pazom 3a mogyJiem 1 28 4 — — 20 4
3micToBuii Mmoxyab 2. Anglophone Canadian Literature Survey

Temad. Early  Writings,
Modernism, Contemporary 44 — 2 — 36 6 JB+P /20
Writings Analysis
Tema 5. Project. Outstanding
Canadian Writer 48 B 4 B 40 4 IPC/20
Pa3om 3a moaysiem 2 92 — 6 — 76 10 40
Buau niacymkoBux poodit Bban
ITincyMKOBHIA TECT T /60

120 6 4 — 96 14 100

Ycboro

5. 3aeoanmns ona camocmiitnozo onpayr08anHs

CamocrTiiiHa po0OTa BKJIIOYA€E ONPALFOBAHHS MAaTeplajiB JEKUINA, MIATOTOBKY
JI0 CEMIHApIB, CHUCTEMAaTH3allil0 BUBYEHOTO JUI HAMMCaHHS MiJCYMKOBOTO TECTY,
OTJIsii OCHOBHOI W JOJATKOBOI JITEpaTypu, OMPAIIOBAHHS TBOPIB KaHAJCHKHX
aBTopiB 3 kauru An Anthology of Canadian Literature in English i3 naBenenoro
HUKYE TEePEiKY, sIK1 BKIIOUYEH1 J0 MEPENTiKy TeM JISKIii 1 CEMIHAPChKUX 3aHSTh.

Tabnauys 3
Tema IepeJiik TBOpIB Xy/10KHIX TBOPIB Cropinku
Early Anglophone Canadian | Frances Brooke The History of Emily Montague 1-8
Literature Thomas Chandler Haliburton The Clockmaker 56—60
Catherine Parr Traill Backwoods of Canada 64—71
Susanna Moodie Roughing It in the Bush 71—99
Oliver Goldsmith The Rising Village 35-48
Archibald Lampman Heat 153—-163
Charles G.D. Roberts The Winter Fields 112—121




Modern English Canadian | Emily Pauline Johnson Legends of Vancouver 145-153
Literature John McCrae In Flanders Fields 2

E.J. Pratt Newfoundland Verse 207—258

Francis Reginald Scott The Eye of the Needle 272—280

Abraham Moses Klein The Hitleriad 310-325

Frederick Philip Grove Over Prairie Trails 187—207

Sinclair Ross As for Me and My House 301—310

Al Purdy The Cariboo Horses 383—399

Contemporary Anglophone | Leonard Cohen The Spice Box of the Earth 516—523

Canadian Literature Phyllis Webb Naked Poems 443-451

Robert Kroetsch Field Notes 451—467

Margaret Atwood The Handmaid's Tale 585—612

Alice Munro Lives of Girls and Women 486—510

Michael Ondaatje The English Patient 656—668

IV. lloaiTuka ouiHIOBAHHSA

OuiHroBaHHs 3100yBaylB OCBITU PETyNIOEThCA [10J10KEHHAM PO NOTOYHE Ta
MIJICYMKOBE OIIHIOBAaHHSA 3HaHL 3a00yBadiB  BHIIOI OCBITH BOJHMHCBKOIrO
HalllOHAJILHOTO YHIBEPCUTETY iMeHi Jleci YKpaiHKu.

Ilonimuxka euxknadaua w000 3000yeauie oceéimu. Ilpu BuBueHHi BOK
«AnrinomMmoBHa Jnitepatypa Kanaauw» 3100yBau OCBITH BUKOHYE 3aBIaHHS 3TiHO 3
cwiabycom. 1li BuaAM MisTTBHOCTI OILIHIOIOTHCS OallaMu, PO3MOJILI SIKUX OMHCAHO Y
mabauyi 2 (neaHa ¢popma) ta maodauyi 2a (3aouHa popma).

IHonimuka w000 akademiunoi 0oopouechocmi. IloniTuka M010 aKaaeMIqHOT
no0poyecHOCTI yHOpMoBaHa B Kojieke akajeMivyHOi J100poUecHOCTI BOIMHCHKOTO
HaIlIOHATBHOTO VHiBepcuTeTy iMeHi Jleci YKpaiHKH, 3TiIHO 3 SIKUM YYaCHUKHU
OCBITHBOTO TIPOIIECY MAaIOTh YCBIJOMJIIOBATH 3HAYYIIICTh HOPM aKaJEeMIYHOI
T0OpPOYECHOCTI, JOTPUMYBATHCS HABYAIBHOI €THKH, TOJICPAHTHO CTAaBUTHUCS IO
BCIX YYaCHHUKIB TIPOIECY HAaBYAHHS, JOTPUMYBATHCS PO3KIAay HaBYAIBLHOTO
MpoIecy, 30KpeMa 3a00pOHEHO CHUCyBaHHS Mg 4Yac Tecty (y T.4. 13
BUKOPUCTAHHAM MOOUTbHMX TenedoHiB). 3100yBayaM OCBITH HEOOX1HO CKJIaJIaTH
BCl 3aBJaHHS CaMOCTIiHO, 0€3 JI0MOMOTM CTOPOHHIX O0cCi0; HaJxaBaTu s
OI[IHIOBAHHS JIUIIIE PE3YyJbTAaTH BJIACHOI pOOOTH; HE MyOJIIKYBaTH BIAMOBIICH 10
TECTy Ta MUCHMOBHX 3aBJlaHb; 3a3HauYaTu JKepena 1Hpopmallii Ta MOCHIATHCS Ha
poOOTy I1HIIMX aBTOPIB Yy pa3l BUKOPHUCTAHHS PE3YNbTATIB IXHBOI pOOOTH; HE
BJIaBATUCS 10 KPOKIB, III0 MOXYTh HEUECHO MOTIPIIUTH YU TOKPAIIUTH PE3yTbTaTH
IHIIMX CTYJECHTIB.

Ilonimuka w000 oOednaiinie ma nepecknadanusa. Y pas3l BIACYTHOCTI 3
00’€KTUBHUX MPUYUH (HAMIPUKIIA], XBOp0Oa, HABYAHHS 3a MIPOTPAMOI0 MOABIHHOTO
JUTIIIOMa, 3 BUKOPUCTAHHSM €JIEMEHTIB JayanbHOi (opmu 37400yTTS OCBITH,
MDKHApOJHE CTaXKyBaHHS) Ha JIEKI[IHHOMY YW CEMIHApChKOMY 3aHSTTI 3700yBau
OCBITH CaMOCTIMHO MPOXOJUTH MPOMYUIEHY TEMY/TEMHU MW MOKE 3BEPHYTHCH 3a
KOHCYJIbTAIII€I0 JI0 BHKJIajada. Marepiajl MpOMyIIeHOro CeMIHApChKOro 3aHSTTS
CTYJICHT 3a MOTO/PKEHHSIM 3 BUKJIaJaueM MOKE BIJINpaAlIOBaTH B OHJIAH/0(IaliH-
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dopmari (BIAMOBIAHO IO 3aTBEpIKeHOro Tpadiky KOHCymbTamii Kadempu
MPAKTUKY aHTJIIMCHKOT MOBH), ajie HE TTi3HIIIe MPUKIHIIEBOTO 3aHATTSI. PoboTH, siKi
3MAI0THCS 13 TMOPYIICHHSM TEPMiHIB 0€3 MOBaXHUX MPUYMH, OI[IHIOIOTHCA Ha
HUKTY OIIHKY (75 % Big MOXIMBOI MaKCHMaIbHOI KUIBKOCTI OaiB 3a BHUJ
TISITBHOCT).

3a HasBHOCTI 00’ €KTMBHHMX NPHUYMH, HAMPUKIAI, B yMOBaX KapaHTUHHUX
oOMexxeHb abo X XBopoOu 3100yBaya (4u 3100yBaya 3 OCOOJIMBUMH OCBITHIMHU
noTpedamMu), mpareBiIalTyBaHHsd, MIXKHAPOJHOTO CTaKyBaHHS, 332 YMOBH TIEBHUX
CIMEMHMX OOCTaBUH TOIIO, 3/100yBa4 MOXe OGOPMUTH 1HAMBIAYyaTbHUN IUIAH, 1
HAaBYaHHS Yy TaKOMY BHIIQJKy BIJOYBa€ThCSI 3a IMOTOJDKEHUM TpadikoMm 3
BUKOPUCTAHHSAM TEXHOJIOTIH JUCTAHI[IHHOTO HaBYaHHS BIAMOBIAHO 10 [looxkeHHs
PO _OPraHi3allil0 OCBITHBOT'O MpOIeCcy 3100yBadiB OCBITH 33 1HAMBIAYAJIbHUM
rpadikoM HaBuYaHHS y BoJMHCBKOMY HAIlOHAJILHOMY YHIBEpcUTETi iMmeH1 Jleci
YkpaiHKH.

CTyeHTH MalOTh MOXKJIUBICTh MTOPYIITUTH OYy/Ib-SIKE€ MMUTAHHS, SIKE CTOCYETHCS
NpOLEIypU MPOBEIEHHS YW OLIHIOBAHHS 3aBJaHb Ta OYIKYBaTH, 110 BOHO OyJe
pPO3IIIAHYTO 3TIAHO 13 Hamepex BH3HaueHMMU npouenypamu y 3BO  (ouB.
[Tos10KEHHSIM PO MOPSAOK 1 MPOLEAYPHU BHUPIMIEHHA KOH(DIIKTHUX CUTYaIlUdl y
BHY imeni Jleci VYkpainku, nyHktr «BPET'YJIIOBAHHA KOH®JIIKTIB VY
HABYAJIBHOMY ITIPOLECI»).

Honimuka w000 6u3HaAHHA pe3yabmMamié HAGUAHHA, OMPUMAHUX )
dopmanvuin, negopmanvuin ma/abo ingpopmanvuin oceimi. 3rigHO 3
[Ton0XEeHHSAM MMPO BH3HAHHS PE3YIbTaTIB HABYAHHS, OTPUMAHUX y (hopMaiIbHIN,
HedopManbHit Ta/abo iHbopmanbHi ocBiTi BHY imeni Jleci Vkpainku Ta
pILIEHHSIM HayKOBO-METOJMYHOT KOMicii (akynbTeTy 1HO3eMHOi (iioJorii Bij
02.02.2022 p., npotokoa Ne 7, 3m00yBayaM OCBITM MOXKYTh OYyTHM 3apaxoBaHil
pe3ynbTaT HaBYaHHS, OTpUMaHi Yy QopMmanbHii, HedopmanbHiil Ta/abo
1H(pOpMaIbHIN OCBITI.

Kpurepii n0T04HOro OniHIOBaAaHHS 3HAHb HA CEMIHAPCHKUX 3AHATTHAX

5 GaniB — 3100yBay OCBITH BOJIOJI€ HAaBYAJIbHUM MAaTepiajioM Yy MOBHOMY
o0csi31, BUIBHO, CaMOCTIMHO Ta apryMeHTOBAHO HOro BHUKJIAJA€ IiJl 4ac YCHUX
BIJINOBIJIEH Ta MUCHbMOBHUX 3aBJaHb, BUKOPUCTOBYIOUU TP 1IbOMY O0OB’SI3KOBY Ta
JIOJIaTKOBY JITEPATYPY; MPABWIBHO BUPIIIMB yC1 MMCHhMOBI 3aBJIaHHS;

4 Oamm — 37100yBau OCBITH JOCTaTHHRO TIOBHO BOJIOJII€ HaBYAIBHUM
MarepiajioM, OOTPYHTOBAaHO MOro BHKIAQJA€ IMiJ Yac YCHHX BIANOBIISH Ta
MMCbMOBHUX 3aBJIaHb, BUKOPUCTOBYIOUM MPHU 1IbOMY 00OB’S3KOBY JITEpaTypy; MpU
BHUCBITJICHHI JICIKWX MUTaHb HE BUCTA4ya€ JOCTATHHOI IITMOMHU Ta apryMeHTaIlli,
JIONYCKAIOThCA MPHU IIBOMY OKpeMi HECYTTEBI HETOYHOCTI Ta HE3HAYHI MOMWIIKU;
MPaBUIBLHO BUPIIIMB OLIBIIICTh TUCBMOBUX 3aBJIaHb;

3 Oamu — 3100yBau OCBITH BOJIOAIE HAaBYAJIBHUM MAaTEpIajioM 3arajiom,
BUKJIAJ[a€ HOTO OCHOBHMI 3MICT i/l YaC YCHUX BIJTIOBIIEH Ta MMCbMOBUX 3aBJaHb,
ane 0e3 rambOOKOro BCEOIYHOTO aHali3y, OOIpYHTYBaHHsS Ta apryMmeHTarii, 0e3
BUKOPUCTAaHHS HEOOXIJTHOI JIITepaTypH, AOMYCKAIOUM MPHU I[bOMY OKpPEMI CYTTEBI
HETOYHOCTI Ta TIOMHJIKH; IIPABHJIBHO BUPIIITMB MOJIOBUHY MTMCHMOBUX 3aBJIaHb;



https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
http://surl.li/cugqvn
http://surl.li/cugqvn
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf

2 Oanu — 3700yBay OCBITH BOJIOJI€ HABYAJIBHUM MAaTepiaioM HE B TIOBHOMY
o0csi31, (parmeHtapHo, moBepxoBo (0e3 aprymeHTamii Ta OOIpYyHTYBaHHS)
BUKJIAJIa€ MOTO TiJ] 4aCc YCHUX BIAMOBiJIEW 1 MHCHMOBUX 3aBJaHb, HEJOCTATHHO
PO3KPHBAE 3MICT MUTaHb, AOMYCKAIOYH MPHU I[LOMY CYTTEBI HETOUYHOCTI; MPABUIHHO
BUPIIITUB MEHIITICTh TMCbMOBUX 3aBJIaHb;

1 6an — 3100yBa4 OCBITHM YaCTKOBO BOJIOJI€ HaBYAJILHUM MaTepiajioM, HE B
3M031 BUKJIACTH 3MICT OLIBIIOCTI MHUTaHb TEMH I/ Yac yCHUX BIAMOBiACH Ta
MMCBMOBHX 3aBJaHb, JOMYCKAIOYM IIPH I[bOMY CYTTEBI IOMIJIKH; IPABHIBHO
BUPIIIUB OKPEMI MMUCHbMOBI 3aBJIaHHS;

0 GaiiB — 3100yBa4 OCBITH HE BOJIOJII€ HABYAILHUM MaTepiajoM Ta HE B 3MO31
HOT0 BUKJIACTH, HE PO3YMi€ 3MICTY TCOPECTUYHHUX IMUTAHb Ta NMPAKTHYHUX 3aBaHb;
HE BUPIIIUB KOTHOTO 3aBJIaHHS TECTY.

CucreMa HapaxyBaHH# 0aJiiB 3a npe3enTaniio npoexkry (IPC)

Kpurepii i mkana ouinioBanus* KinabkicTh 0asiB
1 2 3 4 5
Odopmnenns dopma momaui Mmarepiany: CTPYKTypa,
npe3eHTaIii BUKOPHUCTaHI JDKEpeNia; CTWIb Iojadvi

MaTepiany, YUTa0eNbHICTh

3mict npe3enTanii | MoBa BUKIIaJy MaTepiany, TpaMOTHICTh

3MICTOBHICTB, apryMEeHTOBAHICTb,
JIOTTYHICTh

YcHuil BUCTYIT [{ikaBicTh, = HOBHW3HA, OPUTIHAIBHICTb,
MIEPEKOHIIUBICTh BUCTYITY

MakcumalibHa KUIBKICTh OaTiB 20

*18-20 GamiB — BimMiHHO; 15-17 GamiB — myxe mobpe; 12-14 GamiB — mobpe; 9-11 Ganis —
3a710B1ILHO; 0-8 0ajiB — HEe3aJ0BIILHO

Y  Bumagky HE3aJ0BUIBLHOI TMIJICYMKOBOI OIIIHKKM a0o 3a OakaHHSIM
MIJBUIIUTH PEUTHUHT, 3100yBay BHINOI OCBITH CKJIAJa€ 3alliK, IPH IBOMY
nonepeaHb0 HaOpaHi Oanu  aHyJIbOBYIOThCS. [lOBTOpHE CKIIaJaHHS —3ajiKy
JOMYCKA€EeThCsl HE OlNpllle, HIK JBa pa3u: OJMH pa3 — BUKIAJauy, IpYyrui pa3 —
KOMICIi, IKY 3aTBEp/DKYe JieKaH (paxynbrery. OLiHKA 32 CKJIaJaHHs 3Ky M1 4ac
JIKBLAALI] aKaJeMIqyHOi 3a00proBaHOCTI 31HCHIOETHCS 3a 100-0anbHOI0 MIKAJIOH0 1
BKJIIOYAE: YCHY BIJAMOBIAb 32 MaTEpiajioM KypCy, MUCbMOBHI TECT 3a MaTepiajlaMu
JIEKIIH.

Ilepenik nuTaHb HA 3aJIIK:
What are the main features of Canadian literary tradition?
How did early Canadian writers describe wilderness and settlement life?
3. What themes appear in Frances Brooke’s “The History of Emily
Montague™?
How does Thomas Chandler Haliburton use humor in “The Clockmaker”?
Compare Catherine Parr Traill and Susanna Moodie’s views of Canadian
life.
6. What role did the Confederation Poets play in Canadian literature?
How did World War I influence Canadian writing?
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8. What are the main characteristics of Canadian modernist poetry?

9. How did Canadian literature change in the 1960s?

10.What themes does Margaret Atwood explore in “The Handmaid’s Tale™?

11.How does Alice Munro portray women’s lives in her stories?

12.What makes Michael Ondaatje’s writing style unique?

13.How does Leonard Cohen combine poetry and music in his work?

14.What role does nature play in Archibald Lampman’s poetry?

15.How do prairie writers describe life in Western Canada?

16.What contributions did Emily Pauline Johnson make to Canadian literature?

17.How has Canadian literature addressed multiculturalism?

18.What is the significance of survival as a theme in Canadian writing?

19.How do Canadian writers portray the relationship between humans and
landscape?

20.What makes Canadian literature different from British and American
literature?

21.What is the importance of Oliver Goldsmith’s “The Rising Village™?

22.How does Charles G.D. Roberts describe Canadian nature in his poetry?

23.What social issues does John McCrae address in “In Flanders Fields”?

24.How did E.J. Pratt contribute to Canadian modernist poetry?

25.What themes appear in Francis Reginald Scott’s work?

26.How does Abraham Moses Klein portray Jewish experience in Canada?

27.What is the significance of Frederick Philip Grove’s prairie writing?

28.How does Sinclair Ross describe prairie life in “As for Me and My House™?

29.What makes Al Purdy’s poetry distinctly Canadian?

30.How does Phyllis Webb experiment with poetic form?

31.What themes does Robert Kroetsch explore in “Field Notes™?

32.How do Canadian writers deal with colonial heritage?

33.What role does geography play in Canadian literature?

34.How has Canadian literature gained international recognition?

35.What are the main periods in Canadian literary development?

36.How do Canadian writers portray Indigenous peoples and cultures?

37.What is the importance of small towns in Canadian fiction?

38.How do Canadian poets use winter and cold as literary symbols?

39.What role do immigrants play in contemporary Canadian literature?

40.How has Canadian literature influenced world literature?

V. IlincymkoBuii KOHTPOJIb
[lincymMKkOBHII KOHTpOJIb Ma€ Ha METI NEPEBIPKY pIBHSA 3HAHb 3700yBaya
BUINOI OCBITH i 4Yac BUKOHaHHS 3aBAaHb 3 BOK «AHriomoBHa Jnitepatypa
Kanagu» Tta omiHoOTECS 3a 100-0anpHOI0 IIKAJOK 33 HAKOMUYYBaJIbHUM
npuHIUIOM. @OpMOIO MiICYMKOBOTO KOHTPOJIIO € 3AliK.

HIxana ouninwBanus (MakcumyMm 100 6aiB)

Ouninka B 0aJjax JIiHrBicTH4YHA OLIHKA
90-100 3apaxoBaHO




10.

82-89
75-81
6774
60—66
1-59 HezapaxoBano (HeoOXigHE MepecKIaiaHHs )

VI. PexomeHaoBaHa jiTepaTtypa Ta iHTepHeT-pecypcu
OcHosHUll nepenik:

An Anthology of Canadian Literature in English. Oxford : Oxford University
Press Canada, 2010. 1316 p. URL:
https://archive.org/details/anthologyofcanad0000unse _u5j6
Kalynovska I. Anglophone Canadian Literature Tests. JIyupsk : Bexa-/Ipyk,
2019.44 c.
Kalynovska I., Puffalt D. A Compendium of Canadianisms = Komnenoiym
kanaousmis. JIlyupk : Bexa-/Ipyk, 2018. 40 c.

Jlooamkoeuti nepenix:
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Formation. Spaces of Identity. 2011. P. 33-47.
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Hammil F. Canadian Literature. Edinburg : University Press, 2017. 249 p.
Kolinska K. Stories of the New Land: Transformations of Prose Fiction
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Foundation Books, 2014. P. 141-208.
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